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Country-house treasures

Extraordinary stories from our great houses
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Arts & antiques

Take five: chairs from 18th-century France

FURNITURE wasn't simply furnitura

in 18th-cantury France. At a time when
courtiers aspired to become living works
of art, every piece had to favour ‘alluring
self-prasantation and elegant communica-
tion,” as Harold Koda writes in Dangerous
Ligizonz: Fashion and Furniture in the
Eighteenth Century. This was especially
trua for chairs and armchairs, which were
‘a pedestal for the body,' yet also put peopls
ans brief mowe away from the unforgivabls
blunder of clumsiness. There was an
astounding number of differant seats, each
with specific functions or positioning that
affected its shape. Here ara a fewr

1. Chaise voyeuse: mads for watching
card games, it had a paddad front top,
whers sitters could rast thair arms and

a normal seat for men, who straddled it,
ar a very low one for women, who knalt
an it. The French court was filled with
inveterats gamblers, including Marie
Antoinette — Tha public know that the
identical games, strictly prohibited to them
by the laws of Paris, are playsd nightly
and to excess by the Qusan,” wrote a con-
carned diplomat to her mother, Austrian
Empress Maria Tharesa—and, in 1786, six
vopeuses and 30 side chairs were acquired
for Louis X\1's Salon des Jeux

2. Fauteuil (or chaise) de toilette: Flam-
boyant poufs wers all the rage in late-18th-
cantury France, elaborate confections in
which hair {real and falsa) was stiffenad
with pomade, piled up and decorated to
create exquisite vignettes—in 1778, Marie
Antaoinette sported on her head a miniaturs
of Franch frigate Beile Powe. Even before
that, howsever, the complicated toietie

of Franch courtiers called for easy access
to hair. Thus, hairdressing chairs had low
backs and, often, swivelling seats

3. Chaise & la reine: Designad to be set
against a wall, thasa flat-backed side chairs

wiere maost popular during
Louis XW's reign, but,

in February 1784, a pair
inow at the Met in Mew
York in the US) was made
for tha bouwdoir of Marie
Antoinette at the Chateau
des Tuileries. Each had
hot-air-balloon shaped
finials in homour of the
first manned hydrogen-
powered flight that had
takan off from the Jardin
des Tuileries in Paris the
previocus December

4. Fauteuil en cabriolet:
thess relatively light arm-
chairs were sasy to move
and, with a concave back
designed fo fit tha shaps
of the human body, rather
mare comfartabla than earliar
maodels, making tham ideal for
clustering at the centre of a room
to encourage pleasant conversation.
Theair flared, cutwardly turned arms
also helped accommodate the mas-
sive woman's gowns that had made
sitting a challenge throughouwt the century,
particularty at court, whiare the fashion
persisted far longer than in the rast of the |
country. Mo wonder, than, that, by the
1770s, fawtewi en cabnolets had become
“tha most fashionable seats.” according

to cabinetmaker André Jacob Roubo

5. Chaise parcés: Mot quite a chair, this
wias a portable loo, which, although aldsr

im origin, soared to new decorative heights

in the 18th century, whean even scatological
business had to ba camied out in splendour.
kdarie Antoinatte gave one as a presant to i
the Princess of Lamballe: it was "coverad '
im crimson damask, nailed with gilt nails on

fine gold braid, the wood carnved and gilded' 5 T

WEIRD &WONDERFUL

T AKE alittle gin, add a pinch
of caramel and hey presto,

1709 explained that [Gardner]
used “brandy, or sparits of wine,

here ia the recipe for a great
porivait. Georgian painter
Daniel Gardner was famouws
for making his own colours,
reveals art dealer Alexander
Clayton-Fayne: "William
Whitley, in Avtisls and Heair
Friends i England, 10—

miixed with crayons acraped
to dust with a knife, [to] make
drawings that look a great deal

miore like oil coloured pictures
than those made with water-

colours™ One such i the porteait
of Charlotte Mary Peters (née
Morrison, pictared). It was
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painted at about the time of her
marriage, in 1785, to Henry,

a financier and the son of Bank
of England governor George
Peters. Charlotte is wearnng
arobe ai cliemisae of the kind
that Marie Antoinette had made
fashionable—albeit at a cost to
heer reputation Pwww.alexander
claytonpayne com].
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AKE alittle gin, add a pinch

of caramel and hey presto,
here is the recipe for a great
portrait. Georgian painter
Daniel Gardner was famous
for making his own colours,
reveals art dealer Alexander
Clayton-Payne: ‘William
Whitley, in Artists and their
Friends in England, 1700-
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1799, explained that [Gardner]
used “brandy, or spirits of wine,
mixed with crayons scraped

to dust with a knife, [to] make
drawings that look a great deal
more like oil coloured pictures
than those made with water-
colours™ One such is the portrait
of Charlotte Mary Peters (née
Morrison, pictured). It was

o

painted at about the time of her
marriage, in 1785, to Henry,

a financier and the son of Bank
of England governor George
Peters. Charlotte is wearing

a robe en chemise of the kind
that Marie Antoinette had made
fashionable—albeit at a cost to
her reputation (www.alexander
claytonpayne.com).



